














profession, and keep pace with the times to cultivate a society that meets the needs of the society 
and is widely recognized by the society. High-quality and comprehensive artistic talents can adapt 
to social development and have strong competitiveness. In the ever-changing 21st century, film 
education in comprehensive colleges requires everyone to work together and cooperate with all 
parties in order to develop healthily in the face of the rapidly changing information society. We 
firmly believe that in the near future, the majority of film educators will be able to fully promote the 
aesthetics of film education to college students character shaping, perfecting the knowledge 
structure of college students, cultivating their combined audio-visual thinking, and enhancing the 
development of their overall quality. At the same time, college film education will also continue to 
prosper with the deepening of the comprehensive reform of college film education. 
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