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Abstract: New Realism is a new phenomenon in the process of the development of Russian literature 
after the disintegration of the Soviet Union, and the inheritance and renewal of the prosperous literary 
tradition of realism in Russia. It is not a revival of critical realism and socialist realism, but a rebirth 
of Russian literature transcending tradition and coping with challenges after the strong impact of 
literary trend of postmodernism. 

1. The Origin of the "New Realism" 
Realism is a very important literary school in the development of Russian literature. Russian 

classical realism in the 19th century had made extraordinary achievements and many works became 
the cream of world literature. By the end of the 19th century and the beginning of the 20th century, a 
group of revolutionary writers appeared in Russia with the development of the society and the rise of 
revolutionary movements. Innovating on the basis of inheriting the tradition of realism, their works 
began to have new characteristics and became the buds of new literature of socialism. In addition, as 
realism at that time was affected by other literary schools, some writers assimilated the methods of 
modernism, so their works were kind of different from conventional realistic works. At that time, 
some people tried to use the term “New Realism” to indicate this phenomenon. 

After the October Revolution, modernist literature gradually faded and basically came to an end 
at the beginning of 1930s. Instead, new literature of socialism developed rapidly and became the 
mainstream, finally, it was named as realistic literature of socialism. In the 1950s, as political situation 
in the society changed again, a wave pf criticism showed up, meanwhile, modernism and other literary 
schools resurged after in silence for several years. As a result, new trend of western literature began 
to spread, and realistic literature of socialism was characterized with diversified ways of artistic 
expressions. The original theory of socialist realism could no longer fully summarize the new 
literature, so the theory of "the open system of socialist realism" was put forward in the 1970s, 
emphasizing that socialist realism could absorb the poetic components of other systems. This theory 
had been endorsed by many people in literary circles. 

At the time of reform, socialist realism was suffered from attacks, old literary thoughts and review 
resurged, and the trend of western literature flooded in. After the disintegration of the Soviet Union, 
"post-modernism fever" came into being, during which socialist realism was completed dismissed 
and the realism was also under attack. For some time, realism was in a difficult situation, since it was 
regarded as outdated and backward, and was challenged from many directions. At the same time, 
various non-realistic poetic elements changed the traditional realism by penetrating it, thus, triggering 
discussions in theoretical circle on the New Realism. 

In 1992, critic Stepanyan called works that absorbed elements of post-modernist poetics and tried 
to integrate traditional and subjective views of the world "New Realism". In 1996, he revisited the 
issue, saying that "the era of New Realism in literature" was coming. 

Russian scholar Lipovetsky deeply studied the "new phenomenon" in the development of 
contemporary Russian literature, extracted the post-realistic school from the so-called "abnormal 
prose", distinguished it from post-modernism, and clearly defined the concept of "post-realism". 
There is a certain affinity yet obvious differences between Russian post-realistic literature and post-
modernist literature. In many aspects, post-realistic literature shows strong efforts to overcome post-
modernism, and the foundation of post-realism is a new kind of poetics. 

Critic Barsinsky believed that Russian literature “has returned to its home, Russian realism, after 
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the bitter test of this century”, and "it is the principle of ontology, rather than poetics that is found in 
the foundation of Russian realism". He attached special importance to the spirit of realism, and 
believes that "the richness of realism lies in the expression of its spirit, rather than the number of 
schools". 

Varlamov, a young writer, also claimed to inherit the realistic tradition of Russian literature. Soon 
after his arrival on the literary scene, Bacsinsky noticed him and commented on his work. Varlamov's 
novel "Born" won the inaugural Anti-Booker Prize in 1995, and Pavlov's novel "The Government's 
Tale" was shortlisted for the Booker Prize, and they gain their fame since then. They and Bacsinsky 
were seen as representatives of a new generation of writers who insisted on realism. Some began to 
call their ideas and works "New Realism". 

2. The Development of the "New Realism" 
In the mid-1990s, post-modernism lost its position and then realism regained its strength and made 

remarkable achievements, becoming a hot topic. In February 1995, the Realists' Union was founded, 
which included both traditionalists and liberal writers; both veterans of the literary world and young 
newcomers. 

The first seminar of New Realism was held in 1997. Kaznatcheev, one of the sponsors of the 
conference, put forward the slogan of "new reality-new realism", and believed that he was the first 
person to use the term “New Realism" to represent the contemporary new literature. In another 
seminar held in early 2000, Katznatcheev compared post-modernism with New Realism, and he took 
some poetic elements of postmodernism as one of the characteristics of the present New Realism. 

In order to recognize the special aspects of realism, the editorial department of the traditionalist 
Moscow magazine held a symposium in 1998 with the theme of "Realism: Fashion or the Foundation 
of the World View". Writers participating the discussion were those who stuck to realism in their 
writing. Most of them were not very care about they belonged to which school, but they put forward 
some specific views suggesting their understandings of realism, such as contemporary literature was 
from a new life experience, reflected characteristics of the time and thoughts and feelings of 
contemporary people, and could absorb other genres of art experience and technique, etc. 

In early 2000, High Tide magazine published a special issue on new realistworks. After the 
publication, Scholars, from the contemporary Russian literature and foreign Russian Literature 
Research Office of the World Literature Research Institute of the Russian Academy of Sciences, 
invited authors who had published works in this special issue to have a discussion on the current 
situation of realism. Scholars expressed their opinions on the works of realist writers of that 
generation. Many issues were raised, such as whether realism was "tired", the realism absorbed 
modernist skills, and the boundary between realism and non-realism. 

A battle began over who was the first to use it as the term "New Realism" rapidly gained popularity. 
In early 1998, Bacsinsky clarified that the term "New Realism" was not new. Then, in an article in 
The Independent, Kaznatcheev accused Bacsinsky of "stealing his' new realist'ideas". Bacsinsky 
again issued a statement saying that he "never called 'New Realism' a contemporary literary genre." 
But in fact, the term "New Realism" has been around since the beginning of the 20th century and has 
been used continuously since then. As mentioned above, the term "New Realism" was already used 
by Stepanyan in 1992 and revisited in 1996. 

At the end of the 20th century and the beginning of the 21st century, a group of young writers of 
"New Realism" emerged in the Russian literary world, among which representatives include 
Shalgunov, Senchin, Preerippin and so on. Shalgunov believed that realism was the only choice under 
the current ideological conditions, and he is convinced that realism has a bright future. As for the 
main characteristics of "New Realism", he did not specify. Yet from his works, we could see that he 
advocated to truthfully reflect the real life, and did not avoid the abnormal phenomenon in life, so the 
landscape of life he depicted was often dark. Senchin was engaged in literary criticism while creating 
literary works, and his views were similar to those of Shalgunov. In 2003, he published "The New 
realists", which introduced and analyzed the works of young writers of the new generation. He had 
great faith in realism, believing that "New Realism" was the youngest and most promising genre in 
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contemporary Russian literature, and that it was a good thing for readers to return to works that 
reflected real life and did not show off literary ostentation after they had been fed up with 
postmodernism. As for the research object of this paper -- Zahar Prelippin, there is a detailed analysis 
in the following article. 

The discussion on "New Realism" in the circle of Russian literature has never stopped and even 
more intensified, especially in recent years, with a wave of young writers and critics emerging in the 
literary world. As things stand, the "New Realism" debate is far from over. 

In short, since the 1990s, the powerful energy of postmodernist literature has suppressed the 
development and progress of other schools. Instead of languishing and bowing down, realism shows 
a lasting trend by actively embracing the paradigms of other schools’ works. The fundamental reason 
may be that realism is more in line with the special national conditions of Russia in the period with 
significant transition and the national spirit and psychological needs of Russia than other literary 
schools. Russian literature with a profound tradition of realism cannot break off the flow of the giant 
amount of realistic works. Russian literature has never been an art form played by a few people. Its 
inherent sense of mission, responsibility and religious consciousness make realism far beyond its 
significance as a method and school to become the cultural spirit of the nation. 
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