








intuitive as visual art. This kind of art will leave people infinite imagination space, combine the 
intention of human and the creative nature of music, can create distinctive and touching music. 

When using this technique, the teacher can instruct students to cooperate with the "double-pick" 
technique in training. The specific method is to start with the double-shot, then play the three strings, 
and finally sweep the four strings, in this process, the teacher can guide the students to cooperate 
with the "double-pick" technique in order to train the students in cooperation with the "double-
catapult" technique. As the number of strings increases, the swing of the right wrist and the lifting of 
the small arm become larger; When using the technique of "brushing", it also starts from double-pick, 
and turns into three strings, four strings in turn. When it comes to four strings, the right hand should 
reach a certain degree of strength and speed. 

5. Summary 
In the teaching of pipa, the teaching advantage of comparative method can help students to 

understand the works, and the lead line is profound. Through comparative analysis, and in-depth 
summary, make the emotional experience organized, rational. In the process of comparison, we 
should reorganize the music elements, actively construct the new music image, give full play to the 
charm of the music imagination and the change of language, and further cultivate the students' 
emotional expression. Through the comparative teaching method, the students' sense of separation 
and style can be further cultivated, and their own independent opinions on the works will be formed, 
and the students' emotional expression will be promoted. 
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