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music is unspeakable, and that the written language cannot fully describe the expressiveness of 
music. The perceptual experience is much richer than the language description; the expressiveness 
of music is an important question. Through our experience, music works show the truth of vitality. 
There should be something which must be expressed but cannot be described by language. 
According to Susan Langer’s theory, what the works of art express are not emotions, but the 
concepts of emotions. But her theory destroys the basis of people’s emotional response to music 
works and mystifies the power of art to arouse responses. Carol C. Pratt thinks that music takes on 
the form of feeling, because it is very similar to the form of emotion. Therefore, there are concepts 
like the sadness of music and the happiness of music. This theory draws on the idea of Gestalt 
psychology, but he fails to answer the question: “how is the expressiveness of music possible?” 
After questioning Carol C. Platt, Stephen Davis did not provide the answer; he chose to further 
study the topic. Nelson Goodman considers the performance as a metaphorical paradigm, which is 
similar to Donald Ferguson and Daniel Patterman. But Stephen Davies holds that their conclusions 
bring more questions than they solve. Instead of explaining how music performs, they make the 
question more confused. In above discussions, the expressive characteristic of music is a consensus. 

4. Conclusion 
Music is meaningful and logical. The musical notation system can record human consciousness, 

human intentions and specific human experience; it is the link between human and reality. If the 
interpretation of music is “decoding”, the symbolization of music should be “encoding”. The 
mutual connection and unity of music form and non-musical factors beyond music form constitute 
the contents of music works; they are the indispensable conditions for people to appreciate and 
understand the art of music. Non-musical factors represent the impulse of life through 
symbolization. The acceptor who is familiar with the characteristics of musical form and pays 
attention to the law of the symbolization of non-musical factors can analyze the work in detail and 
understand musical images more clearly. 
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