








Classics and myths and legends are all part of Chinese literature and art, and they are extremely 
precious cultural treasures for animation designers. Myth stories with a long history can be 
expressed in the form of animation after people's transformation. These famous works and myths 
have accumulated through history, including the Chinese nation's pursuit of spirit and inheritance of 
culture. The characters in many stories are full and vivid, so it is a very suitable cultural element for 
animation. 

To use literature and art in animation, we should take its essence, that is, absorb the positive and 
reasonable parts of literature and art thoughts, and eliminate the parts that do not conform to the 
development of the times according to the requirements. In this way, traditional cultural thoughts 
and spirits can be expressed through animation. 

5. Conclusions 
In the sharing of materials between domestic animation and national Chinese cultural elements, 

Chinese traditional painting, as the ancient art closest to animation, shows great potential for audio-
visual transformation in form and content, which is enough to contribute to the continuous nutrition 
of domestic film and television animation with national style. The application and presentation of 
Chinese cultural elements in animated film design makes the story, character modeling and scene of 
animated film full of distinctive characteristics of the times and unique national personality, which 
greatly enhances the artistic quality and artistic appeal of animated film works, and also endows the 
film works with distinctive national artistic charm with the spiritual connotation of national culture. 
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