











music and virtuality. There are only two main actors on the stage in the scene of duel of War in Wan
City. While with solid playing foundation, actors created the atmosphere of the war with their
performance and the tense and fast gongs and drums. Such a setting highlights the characters and
reduces the audience’s understanding burden. Too many characters in the drama bring great
difficulties to the editing, directing, acting and viewing.

5. Conclusion

Gao Xingjian’s plays left in the drama history of the 1980s are both of the necessity of
exploration and inheritance. Starting from the traditional Chinese drama, he explored and pursued
all the way and constantly displayed the aesthetic interest of China on the stage of drama, which has
influenced the creation of many contemporary dramas. From a certain aspect, the works of the new
generation of drama creators who have been influenced by Gao Xingjian’s drama are more or less
with national characteristic. Although a small number of people held that Gao Xingjian’s dramatic
form is over the content, there are many kinds of high praise in academic discussion.
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